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The Works of Tadashi Kawamata
Michiyo Okabe | Director, Gallery A4

In August 2022, Mr. Kawamata, who had briefly
returned from Paris, contacted us with his desire to
visit Gallery A* with Motoi Masaki, the curator who
initiated the TETRA-HOUSE 326 PROJECT. Mr.
Kawamata's well-built figure gave a distinct
impression of the accumulation of his personal
experience from creating his many works. He
immediately seemed to like our space, and his calm
eyes seemed to have already superimposed
fragments of TETRA-HOUSE within the space. His
interest in architectural space and art clearly
matched the theme of the our concept. | went to
Sapporo with Motoi to understand the beginnings
thatinspired TETRA-HOUSE.

TETRA-HOUSE 326 PROJECT is an installation work
in which an entire house at Kita 3-jo(cho) Nishi
26-chome, Sapporo was rented in 1983 and scrap
wood was used inside and out creating his unique
“nest-like” construction. It is one of the projects that
inspired Kawamata's "work-in-progress" style.
Today, there are many art festivals that place artin
the city or suburbs to create a relationship between
people and art, but at that time, it was a
groundbreaking endeavor to place artworks in
ordinary living spaces outside the framework of an
art exhibition or museum. Moreover, the fact that
the project was managed by volunteers from the
project executive committee was also innovative.
This exhibition marks the 40th anniversary of
TETRA-HOUSE, and is a documentary exhibition
summarizing the apartment projects that preceded
and followed it.

It was January 2023 when Motoi and | headed for
snowy Sapporo. We proceeded through a quiet
residential area where flower vase stores and
coffee shops used to stand side by side, until we
arrived at the address of the former TETRA-HOUSE.
Motoi was excited and feeling a lot of nostalgia.
There, Masao Okabe, a frottage artist who was also
involved in this project as a volunteer, was waiting
for him. He talked about the impact Kawamata had
had on him at the time, especially how interesting it
was to see art emerging from a place that was not

an art museum, and how the local residents and
students became absorbed in the project as though
some magical spell had been cast upon them. The
projectinvolved a variety of people, and during the
production process, there were times when
neighbors and passersby complained, but Motoi
and Masao recall that this was part of his work. The
members who were involved as students at the time
gathered at TEMPORARY SPACE, the gallery owned
by Toshio Nakamori (who passed away in March
2023), who was another key figure in the project.
These two joined in a session of reminiscing about
those times. The special experience of having been
in direct contact with the artist himself and having
been involved in his production was a memory that
is still etched in their minds as if it happened
yesterday.

Mr. Kawamata's subsequent activities have been
even more remarkable, incorporating his memories
of those involved over the years and making them
even more vivid. Kawamata continued to pick up
fragments of memories from the past, taking them
as inspiration, which he used to create, break down
and create again in a constant process reflecting
each location and generation. This act evokes
memories of nostalgia and sorrow, and also
represents a time that flashes back to reality. Where
will he go next, and what will he make there? His
works seem to be the result of the relationship he
has with people involved at each location, more
than from some idea in his mind. In other words, it
invites us, the passers-by who walk in these
ordinary places, to do some twisting and turning
with the threads of time.

In our ordinary, everyday lives, life always passes us
by without us even noticing sometimes. Through
this exhibition, | believe you will surely appreciate
our time, as humans can only do, through these
ordinary, usual scenes and activities.

We would like to take this opportunity to thank the
many people who love Kawamata's works for their
cooperation in organizing this exhibition.
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The Apartment Projects 1982-1986

Tadashi Kawamata

The idea for the “Apartment Projects” , which | began in 1982, came to me
while | was in Europe for six months following my participation in the
Venice Biennale that year.

larrived in Venice with great enthusiasm as it was my first time to
participate in an international exhibition, but found that the trend in the
art world was for new paintings and sculptures, not installations of the
kind | had been working on. | was quite discouraged and decided to
completely reformulate my methodology.

I thought of creating something not in art-proper venues such as galleries
or museums, but rather in more ordinary living spaces, and wanted to set
up a venue that would allow ordinary people to encounter the work, and
decided to rent an ordinary wooden apartment and install the work there
for visitors to see. Of course, | was not expecting a large audience.

What interested me even more, however, was shaping my own
methodology.

And that was the start of this project.

As aresult of these “Apartment Projects” , my work changed dramatically
after the Venice Biennale.

In this sense, my participation in the 1982 Venice Biennale was a
milestone for me.

Specifically, the TETRA-HOUSE 326 PROJECT was the project that
provided me with a sense of direction and gave me an inner conviction
about where | was going with my work.

This is because | planned the project myself, recruited supporters,
decided on the location, procured materials and assistants locally, stayed
at the site while producing the work, planned various events, and
compiled a record of the project.

And | was able to present all of this as one complete project.

I have included in the “Apartment Projects” my work from “Takara House
Room 205" , my first installation in a wooden apartment in Tokyo in
December 1982 after my return from Europe, to the SPUI PROJECT in Den
Haag, the Netherlands, in 1986. After this point, my work shifted to
projects that focused more on the local character and history of the site.

This exhibition is also a presentation in preparation for the publication of
a book documenting this project, and was made possible with the help of
Gallery A* and many others. | would like to take this opportunity to thank
Motoi Masaki for proposing the project and working hard to make it a
reality, the collectors who graciously loaned us the works they created
when the projects were being planned, Keisuke Soga for providing
numerous archival photographs, lori Manabe for providing documentary
videos, and many others who have carefully preserved and provided
records of this project from 40 years ago.
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